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THE BAD BOYS OF ART STILL HAVEN’T GROWN UP; The artists Dinos Chapman, 51, and his
brother, Jake, 46, talk about mutilated pets, hitting each other with sticks, and why they
have banned their parents from their exhibition openings.(Features; Profiles and
Interviews) - University of Leicester: 
http://librarysearch.le.ac.uk/primo_library/libweb/action/display.do?tabs=viewOnlineTab&a
mp;ct=display&amp;fn=search&amp;doc=TN_gale_ofa329444933&amp;indx=10&amp;re
cIds=TN_gale_ofa329444933&amp;recIdxs=9&amp;elementId=9&amp;renderMode=popp
edOut&amp;displayMode=full&amp;frbrVersion=3&amp;dscnt=1&amp;mode=Basic&amp
;vid=44UOLE_VU1&amp;mulExcFctN=facet_rtype&amp;fctExcV=reviews&amp;tab=defaul
t_tab&amp;dstmp=1505407700816&amp;frbg=&amp;frbrVersion=2&amp;rfnExcGrp=1&
amp;viewAllItemsClicked=false&amp;scp.scps=scope%3A%2844UOLE_SPECCOL%29%2Cs
cope%3A%2844UOLE_DISSERTATIONS%29%2Cscope%3A%2844UOLE_DSPACE%29%2Csc
ope%3A%2844UOLE_CALM%29%2Cscope%3A%2844UOLE_ALMA%29%2Cscope%3A%284
4UOLE_EXAM%29%2Cscope%3A%2844UOLE_CONTENTDM%29%2Cscope%3A%2844UOLE
_OJS%29%2Cprimo_central_multiple_fe&amp;srt=rank&amp;selectedLocation=&amp;dum
=true&amp;vl(freeText0)=talking%20art%3A%20interviews%20with%20artists.       
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