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2006. 182-94.

150

Growing Pains: Season 1 [1985].

151

Growing Pains: Season 7.

152
The OC - The Complete Season 1 [DVD] [2004].

http://www.amazon.co.uk/OC-Complete-Season-DVD/dp/BO04WBSZYG/ref=tmm_dvd title
0?7 encoding=UTF8&qid=1438870685&sr=8-3

153

Wee V. Selling Teen Culture: How American Multimedia Conglomeration Shaped Teen
Television in the 1990s. In: Teen TV: genre, consumption and identity. London: : British
Film Institute 2004. 87-98.

154

21/23



05/17/25 HA1224 American Film and Visual Culture | readinglists@leicester
Sharon Marie Ross , and Louisa Ellen Stein. '"Watching Teen TV'. In: Teen Television :
Essays on Programming and Fandom. McFarland & Company, Incorporated Publishers
2014.

3-26.https://ebookcentral-proquest-com.ezproxy3.lib.le.ac.uk/lib/leicester/reader.action?do
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