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Whalan, Mark. American culture in the 1910s. vol. Twentieth-century American culture
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Griffith, D. W. Musketeers of Pig Alley: Audio-visual document. Biograph shorts vol. Griffith
masterworks (1912).       

     

17.

Chase, C. His Wooden Wedding: Audio-visual document. The Charley Chase collection: Vol.
2 vol. Slapstick symposium (1925).       
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Schickel, Richard. D.W. Griffith: an American life. (Limelight Editions, 1996).       
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Sklar, R. Chaos, Magic, Physical Genius and the Art of Silent Comedy in Movie-made
America: a cultural history of American movies. in Movie-made America: a cultural history
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8/72



08/02/25 HA2224 American Film and Visual Culture | readinglists@leicester

60.

Keaton, Buster, Cline, Edward, & St. Clair, Mal. Buster Keaton: the complete short films
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89.
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Roach, Hal & Münchner Stadtmuseum. Female comedy teams. vol. Hal Roach (2010).       
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British Film Institute. Early cinema: primitives and pioneers.       

     

94.

LeRoy, Mervyn et al. Gold diggers of 1933. vol. The Busby Berkeley collection (2006).       

     

95.

Eldridge, D. Film and Photography, Chapter. in American culture in the 1930s vol.
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96.

Altman, Rick. The American film musical. (Indiana University Press, 1987).       

     

97.

Balio, Tino. The American film industry. (University of Wisconsin Press, 1985).       

     

98.

Balio, Tino. Grand design: Hollywood as a modern business enterprise, 1930-1939. vol.
History of the American cinema (Charles Scribners’ Sons, 1993).       

     

99.
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History of the American cinema (Charles Scribners’ Sons, 1993).       
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Belton, J. The Musical in American cinema/American culture. in American cinema/American
culture (McGraw-Hill, 2009).       

     

101.

Belton, J. The Studio System in American cinema/American culture. in American
cinema/American culture (McGraw-Hill, 2009).       

     

102.

Bergman, Andrew. We’re in the money: depression America and its films. vol. Harper
colophon books (Harper and Row, 1972).       

     

103.

Cohan, Steven. Hollywood musicals, the film reader. vol. In focus: Routledge film readers
(Routledge, 2002).       

     

104.

Dyer, R. Entertainment and Utopia in Movies and methods II: an anthology. in Movies and
methods: an anthology 220–232 (University of California Press, 1976).       

     

105.

Feuer, Jane & British Film Institute. The Hollywood musical. vol. BFI cinema series
(Macmillan, 1993).       

     

106.

Gomery, D. The classic studio era: The Hollywood studio system: a history. in The
Hollywood studio system: a history 71–80 (BFI, 2005).       

     

107.

Grant, Barry Keith. The Hollywood film musical. vol. New approaches to film genre
(Wiley-Blackwell, 2012).       
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Hark, Ina Rae & ebrary, Inc. American cinema of the 1930s: themes and variations. vol.
Screen decades (Rutgers University Press, 2007).       

     

109.

Hove, Arthur. Gold diggers of 1933. vol. Wisconsin/Warner Bros. screenplay series
(Published for the Wisconsin Center for Film and Theater Research by the University of
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110.

Lorence, J. L. Making It in Depression America: The Street or the Stage in The Gold Diggers
of 1933 in Screening America: United States history through film since 1900. in Screening
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Maltby, R. Entertainment I in Hollywood cinema: an introduction. in Hollywood cinema: an
introduction 33–53 (Blackwell Publishers, 2003).       

     

112.
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Warner Brothers in the 1930s. in A new deal in entertainment: Warner Brothers in the
1930s 16–28 (British Film Institute, 1983).       

     

113.

Schatz, T. The whole equation of pictures: The genius of the system: Hollywood filmmaking
in the studio era. in The genius of the system: Hollywood filmmaking in the studio era 3–12
(Faber and Faber, 1998).       

     

114.

Schatz, T. The Musical in Hollywood genres: formulas, filmmaking, and the studio system.
in Hollywood genres: formulas, filmmaking, and the studio system 186–220 (McGraw-Hill,
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Staiger, Janet. The studio system. (Rutgers University Press, 1995).       

     

117.

Staiger, J. The Hollywood Mode of Production, 1930-1960 in The classical Hollywood
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Becker, Karin E. & Lange, Dorothea. Dorothea Lange and the documentary tradition.
(Louisiana State University Press, 1980).       
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University Press, 1989).       
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documents and essays. in Major problems in American history, 1920-1945: documents and
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Twentieth-century American culture (Edinburgh University Press, 2008).       

     

151.

Foertsch, Jacqueline. American culture in the 1940s. vol. Twentieth-century American
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